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Message from the Editor
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Diversity and creativity in Taiwanese art cascading down generations

This October, in conjunction with the 100th anniversary of the Taiwanese Cultural
Association, Taipei Fine Arts Museum has prepared a special exhibition for our visitors.
The exhibition will feature about 70 precious and rarely showcased works by Taiwanese
and Japanese artists from the 1920s to the early 1940s. These classic pieces from
the museum's extensive collection, and a few pieces from private collections, will be
exhibited on the third floor of TFAM. The exhibition Worldward: The Transformative
Force of Art in Taiwan’s New Cultural Movement is a look back at a time of cultural
awakening marked by the pursuit of autonomy. By calling attention to the uniqueness
of local culture through their works, artists ushered in a flourishing era in Taiwanese art
history.

TFAM constantly works to energize the diverse contemporary art circle. Thus, on
the same floor, one can find the solo exhibitions of Luo Jr-shin and Wu Tsan-Cheng
belonging to the young and middle-aged generations of Taiwanese artists respectively.
Over the past ten years, Wu Tsan-Cheng has been capturing soundscapes from daily
life in various parts of Taiwan. In this exhibition, he will present these sounds as time
slices of life to show the diversity of the sounds found on this island. Luo Jr-shin's work
unpacks and reshapes our perception and experience of daily life. This large-scale
spatial installation shows new perspectives arising from the encounter between man
and matter.

Because of preventive measures taken due to the Covid-19 pandemic, visitors to
TFAM will need to book their visiting timeslot through the online booking system from
mid-July onwards. Rules and regulations will be adjusted in response to the official
epidemic alert level. Visitors are reminded to check the latest updates on the TFAM
website and Facebook page before visiting the museum.
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Shiota Chiharu: The Soul Trembles

2021.05.01 —2021.10.17
—i2 1A 1BREE
Galleries 1A, 1B (1F)
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Shiota Chiharu: The Soul Trembles is the largest exhibition devoted to the Berlin-based,
internationally active artist Shiota Chiharu. In addition to large-scale installation, there
are sculptures, performance videos, photographs, drawings, and materials related to
her stage design projects. Among these works are large-scale installations where black
and red threads run through and blanket the entire space, which make up one of her
most representative series of work. The countless lines traced out in thread allude to
various phenomena and a complex array of links and connections, while also beckoning
us towards the deepest reaches of existence. At the root of these works are the themes
of life and death that Shiota has consistently pursued, as well as a fundamental inquiry
into what we all pursue in life, and where we are heading. The subtitle of this exhibition,
“The Soul Trembles,” refers to the emotional stirrings of the heart that cannot be put
into words, in addition to being a manifestation of the artist’s thoughts that she hopes to
directly convey to the inner selves of those who experience the exhibition — a kind of
sympathy or resonance between two souls.

BETE (FR-HBEMM) | 20142021 | 75 BiE - A8 | |E : HE2
Shiota Chiharu, Ac lation — Searching for the Destination | 2014/2021 | suitcase, motor
red rope | photo: Guan-Ming Lin
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Great Migrations: Lu Ming-Te

2021.04.17 — 2021.09.19
"B 2A 2B REE
Galleries 2A, 2B (2F)
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Tsong Pu, Chiang Po-Shin, Hsu Yuan-Ta, and Cheng Nai-Ming are invited to assist the
exhibition with the curation and research for Lu Ming-Te’s restropective over the past
50 years. From Lu Ming-Te's earlier work in “the pursuit of the pure painting” to the
"mixed media art theory," he developed in the 1980s, his art is always closely related
to contemporary social issues and cross-disciplinary dialogues. The spaces of this
exhibition will be organized according to a theatrical format, joining eight galleries
together with a storylike text of the “Great Migrations” to endow works from eras past
with a new viewing context. The progressive evolution of various forms of creative
media will imbue the exhibition with the free dimensionality and temporal meaning of
“the media is everything.” In terms of his use of the medium, “Vagus Flora” is a video
installation on its first attempt to use dome projection, as a theatrical interpretation of
The Great Migration based on Noah’s Ark, which is a metaphor for the prophecy of the
massive human migration of the century.

[RBAE - [EIRE] RISERER -
Great Migrations: Lu Ming-Te installation view.
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Art Histories of a Forever War: Modernism between Space and Home

2021.10.16 — 2022.02.20
i oA -2BREZ=
Galleries 2A, 2B (2F)

AERRBERZERABMNERNS  REELELFEDATRZRER
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REMRZEHFER - AERBREE  Fud &0 JE0  FY - FH
g BHE MRBEAESZEMTIARAREENAIE - BIRZ2MROEBH
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The exhibition is an exploration of modern art in postwar Taiwan and the enduring
resonances of this historical milieu. Paying tribute to a generation of pioneer
practitioners in Taiwan art history who crystalised modern art through a series of artistic
breakthroughs and debates, the exhibition foregrounds the modern art masterpieces
housed in the Taipei Fine Arts Museum, including works of Li Yuan-Chia, Chin Sung, Liu
Kuo-Sung, Hsiao Chin, Lee Shi-Chi, and Han Hsiang-Ning as well as works by modernist
architects Wang Da Hong and Chen Chi-Kuan. Presented alongside archives and
modern artworks, research-based artworks by Erika Tan (Singapore/United Kingdom),
Sung Tieu (Vietnam/Germany), Maria Taniguchi (Philippines), Yin-Ju Chen (Taiwan),
Prajakta Potnis (India), Aya Rodriguez-lzumi (Okinawaa/USA) Doris Wong Wai Yin (Hong
Kong), Writing FACTory (Taiwan) in collaboration with Joy Ho (Singapore) and Joanne
Ho (Singapore), and Yee I-Lann (Borneo) explicates the lacunas of ‘modern’ history.
From household objects to the museum collection, the exhibition points to the persistent
legacy of a forever war that emerged from the Cold War convergence of art, design and
technology and which continue to define how we imagine better living, a homeland and
making this planet home.

ZIE (BziR&z 29) | 1970 | F2& 4K | 90
x 90 A% | =IETHIIEMTEE T

Lu Kuo-Sung, Moon’s Metamorphosis No.29 |
1970 | ink and color on paper | 90 x 90 cm |
Collection of Taipei Fine Arts Museum
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10 — Taiwan Sound Map Project / Wu Tsan-Cheng Solo Exhibition

2021.09.04 — 2021.11.28
ZIEBREERE
Galleries 3B (3F)

TENBEHR — BEAERERMWBARBNNE » ©EME / BlERHEE
% R EARDEFRIBRAR MR BENTHONERERE D - BRI -
ML IRAF R I B—RNEAT - BREEMECE  FANLEEES  BE
S—EARELE - SEBTMEFTEN 2011 F 10 BRIRHILT - THEREEN
BEEEEEMETESRHN  ABBRSHERENE - RIEHREERT
AERIRSRNE TN - MG E AN 2021 F 12 BERERS - K TENE
FERBENT R NNGEERRRIEZIR - BREE - HENER  BBRIHEITR
PR RIS B -

A decade of sound fragments - Sound has an implicit and latent flowing power
constituting space and events and is a fundamental part of one’s inner life and
emotions, as well as the basic components of the world’s thinking and consciousness.
By listening allows the fragments of memory evoked and reassembled. Listen to where
life is happening and the soundscape of ordinary life, which creates another kind of
future archaeology when layered together. The Taiwan Sound Map Project began in
October 2011 has been moving around Taiwan for the past decade to make sound
recordings. We can browse and listen to the diverse soundscapes of the land’s living
environment through the Sound Map Project website. The project will come to an end in
December 2021. By presenting the ten-year sound database in a segmented temporal
format allows sound to expand our perceptions and physical self through a sound-
image experiment.

SR (BEBS B E—MEIEAR) | 2011-2021 | BEZREBEE | RIMKISHAE
Wu Tsan-Cheng, Taiwan Sound Map Project - web version | 2011-2021 | sound and
multimedia installation | dimensions variable

BE—ERENIVE] - BEEERE

Like a Urinal in a Nightclub — Luo Jr-Shin Solo Exhibition
2021.09.04 — 2021.11.28

ZH#EBEBE
Galleries 3B (3F)

SR BEERIEERBRENITEMLRAEER - HAFZ NS KRG
HEJFANEMER - AERBIRABEEPARE  ELEMERBNEZ) -
EMRRMECREERE  HSRRENEEREMB2MIBEIERRE - &
B [BR—ERENNMEN] AIRRARSEIFREERILAIEFANMRE
RS - BMIRFEAALLSREHEE - ERFG  BE KK MHE2ET
ZNRE - SIBEREBEA—E HRENRIE) B ERBRES R R
EiERE > BRABRMERGZ TR REEERRKAIEE

The artist Luo Jr-Shin is concerned with the cognitive experiences derived from
production structures and patterns. His works focus on diverse traditions and atypical
media experiments, attempting to capture the unstable, illusory, and even delusional
moments in daily life. Then, in turn, they explore the connection between materials and
physical senses, implying the state of spirituality after the materials’ transformation and
application. The exhibition “Like a Urinal in a Nightclub” can be seen as the conclusion
of Luo’s continuous practice of this creative method in recent years. Through the large-
scale immersive spatial installation, the artist uses the overlap of images, sounds, smells,
and objects to lead the viewer into a “broken nightclub.” The viewer wanders around the
field without a clear direction or sense of time, contemplating the perceptual situations
that possibly occurred from the interactions between people and materials.

BE(E (RLKE) | 2019 | K& - BEE -
REKAE - BE KB KR BAR | R
IS mE

Luo Jr-Shin, Syncing Sinks | 2019 |
sink, faucet, barrel, pump, pipe, fruit,
iodine solution | dimensions variable
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Worldward: The Transformative Force of Art in Taiwan’s New
Cultural Movement

2021.10.02 — 2021.11.28
“IE3AREE
Gallery 3A (3F)

BEEEXCHENIABEZR - ARMEEE 1920 SRR CESDHESR
T REEBARGERAMNAEHSEEMR ESRATE D - BEBEEE
BEIMAREIARIER - REFREE  BEERERAZIENEF B8
#hR o 2REFERFEAESHEFES [HH]| ERT  E2RZERA LS
M BREMRIR - EREERREEENEBEREEEONBET - 22
B R BAEFIE A ABMRTEMN > BFREEEUEARE - AT HE
AOBHHEBRE 2EAATRE - UK 1927 F2RRBRE=ERBNARE
B MEEEMAIF LESHERE - LAISZEEMBIERNEN -

In conjunction with the 100th anniversary of the Taiwanese Cultural Association,
this exhibition showcases works produced against the backdrop of the New Culture
Movement in the 1920s. This exhibition comprises many centerpieces of the museum's
collection, also including several key pieces from the private and National Taiwan
Museum of Fine Arts by Japanese and Taiwanese artists before the end of Japanese
rule in Taiwan. The exhibited works include paintings, photographs, and documentaries
that have received accolades both internationally and locally. These works embody a
form of artistic expression highlighting Taiwan's local culture at a time when the society
was in pursuit of modernization and advocating the adoption of "legitimate hobbies."
In those times, pursuing the ideal of national self-determination and national pride of
Taiwanese artists spurred them on to become true contemporaries of their Japanese
counterparts and also to enrich the Taiwanese culture. The industry of these early
Taiwanese artists can be seen from their resolve to study abroad and their participation
in the Japan Imperial Art Exhibition and, after 1927, Taiten and Futen organized by the
Office of the Governor-General of Taiwan. Through their endeavors, the artists not only
gained social recognition in their artistic achievements but also ushered in a triumphant
era of art in Taiwan.

—

MBI (BEILKTA) | 1928 | BB ~ 487 | 94.6x188 A% | EALhIr EilieE e
Kuo Hsueh-Hu, Scenery near Yuan-Shan | 1928 | gouache on silk | 94.6x188 cm
Collection of Taipei Fine Arts Museum
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Affect Machine: Self-healing in the Post-Capitalist Era

2021.09.18 — 2021.12.19
HFEE -FEEBZRE
Galleries E, F (BF)

BB [RMEMNESE ] B3 RESENE - SBE (John Akomfrah) ~ BRE
BECERRNFREERNERR  thPIEHFARNERRE  WRERFRN
EETEH BB RFHZE MREBNFEAIERERINAE  EhmaFas
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G — AR RER  BE T URBEREBAR TR EL -

The exhibition explores an “affective” art history through the audio-visual poetics of
7 artists and art collectives. Two works are new commissions. Affect emerged with
various crises, such as the spectacle, anxiety, and violence in the era of post-capitalism.
“Affect” and “machine” appear to be antithetical, they coexist in the painting machine,
prosthesis, biological and informational coding of the exhibits. We trace a history of
affect through body art, multi-media installation, and anthropological exploration into
the environment and religions. We invite the audience to imagine the exhibition as an
ensemble of healing machines. In the process of negotiating with various mediums,
viewers can practice self-pacifying and the releasing of tension.

2 - ENE (45) | 2016 | =4BESHEEE - 7.1 B8 | 53 H#E © Smoking Dogs Films - Bl{&
i Smoking Dogs Films + EFFEERIRMH ©

John Akomfrah, The Airport | 2016 | three channel HD colour video installation, 7.1 sound

53 minutes © Smoking Dogs Films ; Courtesy of Smoking Dogs Films and Lisson Gallery
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Closer by Lai Chih-Sheng

2020.06.25 —
=12 3C &151TJEp
Gallery 3C (3F)

* BIRIBH. B R B48/A S For opening information, please stay tuned to the official website
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Space C on the third floor provides visitors an uninterrupted, panoramic view of the
grand lobby of the TFAM. The latest project Closer is Lai Chih-Sheng’s site-specific
installation highlighting Space C’s spatial characteristics. Looking down from the site,
the Museum’s grand lobby is a pond permeated by light and wind, with the parapet of
the corridor being its edge. In Closer, Lai proposes the idea of being “closer to light
and wind.” Lai designed uneven platforms to wrap around the columns and beams,
even extending outwardly to encircle the entire corridor, and finally, probing into the
“pond,” a zone we could previously only look at yet never reach. In the work Lai sets
out to invite an action on the part of his audience, a tip-toeing or stepping over, so that
they can look out or touch something from a unique spot, thereby awakening a fresh
new feeling towards the otherwise familiar space. Part of the Museum architecture, the
space is the grand lobby of nothingness, but also the source of light and wind.

EZ/NFH
My Home, My Universe

2021.09.04 — 2022.02.13

RESMEE D

Children’s Art Education Center

* REAIRE IS S EREE R EMAS Updates provided on the official website
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The exhibition features the central artwork Lodging, an artwork in the TFAM collection.
It's developed a series of experiences incorporating visual, tactile, auditory, and imagi-
native games. Visitors of all ages welcome to embark on a journey of close reading and
in-depth perception of art. Lodging is a large-scale painting created by artist Wei-Min
Huang for a year. The work consists of four connected oil paintings to form a lodging
space with a corn-like appearance made up of the four elements of flesh, quilts, fur,
and hay. In viewing the exhibition, children can experience the texture, tactile sensati-
on, and spatial structure of the artwork through games and physical participation. Besi-
des, on-site improvisations and interactive activities will provide further opportunities for
visitors to rethink the idea of "home."
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Wang Da Hong House Theatre

FIRAERE : B _FEH 09:30 -17:30
Opening Hours: Tuesday-Sunday 09:30 - 17:30
TERMUE  ETERAEMARR

Location: Fine Arts Park, to the south of TFAM

EEAIE AR 1953 FREFRERBRESFANEE » £ 2017 FERSENIEEE
FIEMAE 2018 FIEEEMN [ EARZEES ] NEEMENEE - 388 [
=] B [RI5] METR [BFE (REFEA—BLBLEN) Bl5) » 5 [
£ (@) BBl > THREHSEEEEHSENRIR)

The recreation of Wang’s house as seen at its completion in 1953 on Jianguo South
Road is displayed at the south end of Taipei Fine Arts Museum within the premises of
the Fine Arts Park. In 2018, the Taipei Fine Arts Museum started operating Wang Da
Hong House Theatre. Focusing on the two key elements of “architecture” and “theatre,”

an “architectural theatrical performance” or, alternatively, the “construction” of such a
performance is presented through guided tours and interactive performances.

® FE#)EE Reservation Required Guided Tours
B ~ - A ~ X Every Tue., Thu., Fri., Sat. at 10:00 * 10:30

(EREBFR) & EBR Guest at Wang’s House online program

(EREEFR)RIFECRAHLE B ERBEIARBRRERAEREEE-
U =S 3EM I =788 YouTube SRE#E -

Each episode of the 5-part video series Guest at Wang’'s House expands on a
different aspect of Wang Da Hong’s architectural and design work. You are welcome
to visit the Wang Da Hong House Theatre or the YouTube channel of Taipei Fine Arts
Museum to watch the videos.

o (EKBIMEIAL ? ) Da Hong, who? Podcast series
2021.09.23 — 2021.12
SiEP _E 43— one episode per week on Thursdays

[R] BBERIF BERNEGERELES EMYZBEEEARINE
RIRAREIRLS - (EARRMEMML?) Podcast 818 » EMEEBF R BHFELELENAE
REEF MR BROEE X2 SRATE WRECE REHLES
MRAE UMEER - DESN EEE2F/EVA AEREEECHNH A
REBRRM EHERFBEZUAFERERANSEZE BRRET TR
AARR | RERFENEE WIS HRESERRO PRLEER  thth@
FRABBRANE BRI EHETANECUNTEEITEEENERE

B o BB

Through a second interpretation, the notion of "home" can be connected to the listener's
life experience allowing them to form a new understanding of and feeling toward the
domestic domain. TFAM invites theater director Tsai Pao-Chang to plan and produce
the Da Hong, who? Podcast series. The series revolves around the idea of "home"
and comprises sub-themes such as literature, body and space, longing for home and
memory, and broadcasting and theater. In the podcasts, Director Tsai invites creators
and humanist architects onto his show and engages with them in lighthearted chats
on topics such as character formation, psychoanalysis, and the aestheticization of
everyday life. The objective of the podcast series is to allow listeners to understand the
relationship between Wang Da Hong and his home/family and at the same time create
a private image of "home" in the heart of every listener. On the show, Director Tsai
also invites renowned guests from the film, television, and theater circles to visit and
experience the Wang Da Hong House Theatre and share his unique experience living in
the mansion. Stay tuned!
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TFAM APP Mobile Guide

APP 12t [1RHTH : BEENWWER] - [ABU : ERE] &

[Bi—EEs BERRAESEE  UEMNERER -

% ETHEMA -

App provides the audience with insights on selected artworks of Shiota Chiharu: The Soul

Trembles, Great Migrations: Lu Ming-Te and Closer by Lai Chih-Sheng thus enriching their

experience in exhibitions. The audience is welcome to download the free app.

09.04 ¥ E28 MEZR/NFH)

From 09.04: My Home, My Universe

09.18 BB LZR MRUMHER - BEATHRFHANBERER,

From 09.18: Affect Machine: Self-healing in the Post-Capitalist Era

10.02 #E EZ2 TE@MER : SEIUCESRHEMENE D

From 10.02: Worldward: The Transformative Force of Art in Taiwan’s New Cultural
Movement

KRB - [ERRIE] SERTS

Great Migrations: Lu Ming-Te Guided Tours

o ERFEE Guided Tours
BRI Time : IREMBASAE The information provided on the official website
E 5125 Meeting point : —12ERZ & Entrance (1F)

© BMFERFEE Guided Tours for Kids & Families
BRI Time : IREMBAS5E The information provided on the official website
Eoith3h Meeting point : —1#31 FEBE SR Guided Tours Meeting point (1F)

E/NFE] RIITEE
My Home, My Universe Workshop

REMALEE The information provided on the official website

(FREEE) FEEERF

Guided Tours for Hearing Impaired Visitors

FER Time : IREMBA S AE The information provided on the official website

£ &1L Meeting Point : —1#&XEEE B RTS8 Guided Tours Services (1F Lobby)

* RIBERREFIETHBUSHIBARREE - AR R REERT < RERRIKEA
AEEIEEEERERERE  WENGRSENR -

* TFAM will continue to roll out adjustments to our COVID-19 preventive measures
in line with the regulations set by the Taiwan Government as well as the Taipei
City Government. Visitors are reminded to check TFAM’s official website and
Facebook page before visiting the museum for the latest updates.

(BRFCSEAT 201)
Modern Art No.201

AEIRE [REBR 2RETE [(XEMRE] RERH
SEREERIMFTEX [BE - /\OJ B [ZERE5SE]
#E > KEHRRE 1980 FRELRMBHNTHR - BHRR
WES Rt BAEBRIM R HAVBEER -

The issue contains several exhibition reviews in The
Exhibition Focus and Archival Research focusing on
video art in Taiwan's history in Literature Review. With its
theme of "Space and Site," The Enlightening Eighties
carries out interdisciplinary discussions on Taiwanese art
in the 1980s. Artist Mali Wu discusses her recycled works
inspired by her reflections on the issue of over-production
in an exclusive interview.

TE1E Price : NTD 180

{Finders Keepers : [REZESER)
Finders Keepers: Chen Chien-Jung Solo Exhibition

KREZA 2021TFAM EE @R (Finders Keepers : REES
BR) &g WEMRAFESEZERN [Landscape)]
& [Aircraft] RIIB#HRAMERM » WBBREBNMAR
EX - E—SRREBRERERPNEGESD - HEEFEH
H B EE T FE S E AR A ©

The catalogue for Finders Keepers: Chen Chien-Jung
Solo Exhibition, 2021 TFAM Solo Exhibitions contains
a pictorial listing of the "Landscape" and "Aircraft"
series created by the artist over the past few years. A
research paper by Chen Kuan-Yu casts further light on
the artist’s work from the perspective of “bio-pictures.”
There are two book covers to select from in grey and
in blue.

7E18 Price : NTD 600

(S : BREER)

Metamorphose: Ya-Wen Fu Solo Exhibition

AEDMERER (24 BAREHE REWSENEER
MBELES  WRET PG - EFERANERER - i
EHUES  BRABEXERAMERNESREE - &F
B 3 R=EE  BREMRSHK

This book is a commemorative book for Metamorphose:
Ya-Wen Fu Solo Exhibition. In this exhibition, the force
of the body is used as a medium to create motion in
objects. Objects deliberately set in their path generate
power, clash, and cancel opposing forces out in an
endless cycle, a metaphor for the interaction and impact
between the cross-cultural body and society. Interviews
with the artist are in three languages. (Chinese, English,
and German).

TEE Price : NTD 400

S B

.|

+ FINDERS KEEPERS
mi G g

* BRI AR K EEE © www.taiwanarttogo.com » BLET H AR R B A4S © gpi.culture.tw °
Please contact @ TFAM Book Store: www.taiwanarttogo.com, or Government Publications

Information: gpi.culture.tw.
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&= TAIPEI FINE ARTS MUSEUM

BAR B RS

B”ZEBH 09:30-17:30
BRERE 20:30
B—EE

Opening Hours
Tue.-Sun. 09:30-17:30
Sat. 09:30-20:30
Closed on Mondays

10461 ELAILIER=FR1815%
No.181, Sec. 3, Zhongshan N. Rd., Zhongshan Dist.,

Taipei City 10461, Taiwan,R.O.C.

Tel: 02-2595-7656 | Fax: 02-2594-4104
info@tfam.gov.tw | www.tfam.museum

ZITEETF A Multi Social Media | 1TEIFEEEE Mobile App Guide

Ye # Download on the GETITON
0 @ App Store | B> Google Play

( E LI EAT8E Taipei Fine Arts Museum O\\:)

1R EAREENR
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